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Abstract: 

 
African-American folklore, like the folklore of any other people, is a tradition that is 

community based. Folk traditions are used to maintain a connection to the past even as 

a community evolves and changes over time. Folklore is the medium through which the 

wisdom of ancestors is made available to the current generation. 

The performance styles, materials and concepts embedded in the folk traditions of 

African Americans preserves the artistic and philosophical traditions of West Africa 

while bending them to fit the circumstances of life in North America. Storytelling is an 

important tradition in African-American folklore. The motifs of African American 

folktales come from both African and European tradition. Over time, storytellers have 

selected and adapted them to reflect their own social experience.  

Morrison deliberately works to counteract the loss of the folklore tradition that 

constitutes one of the basic elements of African American culture and has always tried 

to keep it alive through her works.  

The construction of Morrison's The Bluest Eye can be traced to Black folk sermons. It is 

the tragic story of a young African American girl, Pecola Breedlove, whose loneliness 

and desire for love and attention is manifested in her desire to have blue eyes. The 

Bluest Eye ultimately calls into question the aesthetics of beauty. 

 

Song of Solomon is a rich and empowering novel that focuses on black life across 

America. The novel focuses on the Milkman Dead, a black male in search for his 

identity. It contains many allusions and references to both African and African 

American folktales and folk traditions, many of which are tied together by an interest in 

flying. It focuses on a well-known Gullah folktale about a group of African born slaves 

who rose up one day from the field where they were working and flew back to Africa. 

The paper will further highlight on how Toni Morrison has maintained Negro 

Spirituality through the use of folklore in the above mentioned novels.  
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Morrison's The Bluest Eye (1970) is crafted in a way that draws the audience into the 

story and makes them a part of the community that surrounds the two central characters, 

Pecola Breedlove and Claudia MacTeer. By inviting the audience into the story, Morrison 

intends to provoke self-interrogation and ultimately, change in the real world. Morrison 

accomplishes this by evoking traditional elements of African American folklore, the "call and 

response" style of Black preaching, and inclusive language (Baker 2).  Following the 

construction of a Black folk sermon, Morrison presents her narrative as a comparison between the 

MacTeer family and the Breedlove family, in particular, the way in which the community's 

interactions between these two families affects the lives of their young daughters, Pecola 

Breedlove on one hand and Claudia and Frieda MacTeer on the other. Morrison shows how the 

community's treatment of these girls is based on their parents' status in the social hierarchy of the 

community. The more respected and accepted the parents are, the more advantages and support 

the girls receive from their neighbors.  

 

Morrison acknowledges her connection to Black folk sermons during an interview. 

She comments that one of the major characteristics of "Black Art that she tries to incorporate 

into her works" is:  

The ability to be both print and oral literature: to combine those aspects so that the 

stories can be read in silence, of course, but one should be able to hear them as well. It 

should try deliberately to make you stand up and make you feel something profoundly 

in the same way that a Black preacher requires his congregation to speak, to join   him 

in the sermon ... to stand up and to weep... to change and to modify—to expand on the 

sermon that is being delivered... Because it is the affective and participatory 

relationship between the artist or the speaker and the audience that is of primary 

importance ... to have the reader work with the author in the construction of the book- 

is what's important (Harris 1) 

 

Claudia MacTeer, the first person narrator of The Bluest Eye, functions as the "active 

tradition bearer" whose storytelling has the power to shape the consciousness of the 

community (15). Morrison uses Claudia in two narrative forms: the adult version who begins 

and ends the novel and provides omniscient insight during the plot, and the young girl version 

who participates in the plot. Having young Claudia as a participant in the story, the audience 

understands her connection to the plot. She relays the story as she saw it, and this gives her 
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credibility as a narrator. Claudia presents the heartbreaking story of Pecola Breedlove, an 

eleven year old African American girl growing up in Ohio during the 1940's. Pecola 

internalizes the judgment that her ethnic features are ugly because she accepts the white 

standards of beauty: blue eyes, pale skin, and "Shirley Temple," as the pinnacles of 

perfection. 

Pecola is systematically abused and oppressed by her family, community, and 

society's white standards of beauty, culminating in her descent into madness after her father 

rapes and impregnates her. The audience is told in the very beginning that Pecola's story is a 

tragedy ending in her rape and the premature birth and death of her father's child. Instead of 

trying to explain why the events of the plot unfolded the way they do, Morrison wants the 

audience to understand how the events came to be. Claudia states at the beginning of the 

novel, "There is really nothing more to say-except why. But since the why is difficult to 

handle, one must take refuge in the how" (6). In order to explain "the how" Morrison 

provides back-stories for many of the principal characters including Cholly and Pauline 

Breedlove, Pecola's parents. Through stories of their past, the audience gains understanding 

of the development of their identities, and these stories excite sympathy within the audience 

for characters that would otherwise be despised. Pauline and Cholly are victims of racism at 

the hands of white society and shunned by members of the African American community. 

Morrison, however, never excuses the horrible behavior of Pecola's perpetrators, but 

influences the audience to consider the community's responsibility and role in the outcome. It 

is through careful craftsmanship that Morrison is able to pull the audience into the story, 

therefore making them members of the community as well. 

The story is also about the cultural beliefs, which are the essence of folklorist 

transmission. Just as early narratives transmitted the discrepancies in wealth and social 

position between blacks and whites, this narrative similarly transmits patterns and problems 

that have a negative impact upon black people. The belief that black was not valuable or 

beautiful was one of the cultural hindrances black people had throughout their history in 

America. That belief informs Pecola’s tragedy and Cholly Breedlove’s rape of his daughter. 

Morrison emphasizes that the entire Breedlove family believes that they are ugly. Having 

inherited the myth of unworthiness, the Breedloves’ family ended with the tragic end. 
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Pecola’s basic wish for blue eyes ties her to all believers in fairy tales and other 

magical realms. It is Cindrella wanting to be transformed from a char girl to belle of the ball, 

or Sleeping Beauty waiting a hundred years for the prince to awaken her. While Pecola seems 

doomed whatever she does-if she resorts to fantasy, she is considered crazy, and if she tries to 

live in the real world, there is no place for her. Her desire for blue eyes ties her to many 

heroines of fairy tales, and to many young girls who have wished for features other than the 

ones they have. While many of the latter wishes are no more than passing fancies, Pecola’s is 

more intense because she is never given the opportunity, in any realm (home, school, 

playground), to see anything positive in herself as she is. The patterns of caring and 

incorporation hinted at in some of the occurrences in the novel never reach her strongly 

enough to reshape her opinion of herself.  

The mythology Morrison explores in the novel centers upon the standard of beauty by 

which white women are judged in America. They are taught that their blonde hair, blue eyes, 

and creamy skins are not only wonderful, but they are the surface manifestations of the very 

best character God and nature ever molded. Oral tradition bolstered by literature and other 

media have solidified their pedestalization, a place of honor light years away from Pecola 

Breedlove. The Shirley Temple cup and the Mary Jane candies allow Pecola to carry the 

image through her very being, to become one with it for short periods of time. However, she 

believes that seeking after and obtaining the bluest eyes, the most irreproachable feature in 

the world, will allow permanent union with those currently transitory features. The bluest 

eyes become the metonymical representation of the myth. Having blue eyes means having 

everything-love, acceptance, friends, family-in short, a truly enviable place in the society.  

The scene in which Cholly Breedlove fumbles through his first sexual encounter and 

the white hunters appear is similarly grounded in cultural, stereotypical responses between 

blacks and whites that have as their basis a manipulation or hatred of blackness. The belief 

that blacks are inferior leads the white men to treat Cholly as an object, as if he were a mere 

brute, conjured up before their eyes for their pleasure. This basic cultural pattern of denying 

black human worth motivates whites just as strongly as a desire for freedom motivated blacks 

in the earlier expressions of their lore. Cholly has been designated “nigger”, defined by 

whites into a reality that stunts his imagination as well as his moral growth.  
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Once Morrison provokes sympathy in the audience for Cholly and Pauline, she is able 

to deliver her logical argument, her sermon. Morrison evokes the rational thinking of the 

audience as well as their emotions to get them involved in the story. She asks them to witness 

to the facts: (a) Cholly and Pauline where once innocent children in need of help because of 

abuse, neglect, and racism, (b) they did not have role models for being loving, protective, 

parents, (c) they had no one in the community to turn to for help and support, d.) therefore, 

Pecola, being Cholly and Pauline's child, was an outcast from the community, (e) what 

happened to Pecola was a horrible crime that could have been prevented, and (f) the 

community failed Pecola. After delivering this logical assessment of the plot, Morrison forces 

the audience to evaluate who constitutes the community. Is it just the immediate 

neighborhood of Lorain, Ohio? The African American community? The society as a whole? 

Does the community include members of the real world? It is through the narration of 

Claudia, that Morrison invites the audience to become part of the story. The audience feels as 

if Claudia is speaking directly to them through the use of plural pronouns "we," "us," and 

"our." In the final pages of the novel Claudia states "We honed our egos on her, padded our 

characters with her frailty, and yawned in the fantasy of our strength. And fantasy it was, for 

we were not strong, only aggressive; we were not free, merely licensed; we were not 

compassionate, we were polite; not good, but well behaved" (205-206).  

 

The novel is a myth that defines human worth and explores the potential greatness of 

a people who are waylaid by the beliefs they have adopted from outsiders. Not only is 

Pecola’s  specific case a tragedy, but the larger story is a tragedy because the people could 

save themselves through the communal orientation of their folk traditions.  For example in 

the ritual of initiation where Mrs. MacTeer joins Pecoal , Frieda, and Claudia after the onset 

of Pecola’s menstrual  cycle, there is a demonstrating of nurturing that does not extend 

consistently throughout the novel. The orientation toward help is there, just as Blue Jack the 

old man who befriends Cholly, but the bonds get broken again and again. Not only is Blue 

nurturer, but he reinforces the communal folk process by being an active tradition bearer of 

various kinds of tales. 

In kitchens or living rooms, or on porches, gossip sessions in The Bluest Eye become 

storytelling devices, rites of participation, than allow characters to comment upon situations 

and provide exposition for crucial events in the novel. This practical structural consideration 
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gives the gossip sessions an added value and emphasizes as well the integral place 

storytelling at all levels has in black communities. After Jimmy’s death, two of her friends 

discuss her financial situation. In less than two pages, we learn things that are essential for 

our understanding of the community’s reaction to the death and about how the funeral will 

proceed.  

Claudia’s recounting of Pecola’s tragedy is in the tradition of blues narrative.  The 

cultural beliefs that inform the storytelling in The Bluest Eye are manifested in a reversal of 

cultural health for black people, acquiescence to destructive myths. Morrison creates an 

environment and a landscape in which infertility is the norm, where values with the potential 

to sustain have been reversed or perverted, and where few individuals have the key for 

transcending their inertia. Her depiction of the cycle of seasons without growth, from autumn 

to summer, evoke, in their mythological implications, comparisons to the legend of the Fisher 

King and to the world of T.S. Eliot creates in The Waste Land. The novel is a ritualized 

exploration of the dissolution culture and the need for an attendant rite of affirmation.  

Morrison’s choice of the story of Dick and Jane, their mother, father, dog, and cat as 

the comparative connection for a tale of a title black girl who desperately wants blue eyes 

makes a clear, initially, the listlessness so characteristic of middle-class existence. The outer 

shell of myth of perfection might be enviable- a house, a nuclear family, no economic 

worries, pets, a smiling response to life-but there is a patterned sameness to it that eliminates 

spontaneity and guarantees a duplication millions of times over. The absence of individuality 

in the pattern becomes its own kind of inertia and infertility; the mold resists reshaping; those 

who would aspire to it must reshape themselves to fit the already established pattern.  

Morrison’s Song of Solomon is a rich and empowering novel that focuses on black life 

across America. The novel focuses on the Milkman Dead, a black male in search for his 

identity. It contains many allusions and references to both African and African American 

folktales and folk traditions, many of which are tied together by an interest in flying. It 

focuses on a well-known Gullah folktale about a group of African born slaves who rose up 

one day from the field where they were working and flew back to Africa. 

The story of Song of Solomon is set in Michigan, portraying the life of Macon Dead 

better known as Milkman, from his birth in 1931 until his death roughly 30 years later at the 



Scholar Critic                                            ISSN 2348 – 6945 (Online) 

Vol-06, Issue-01, April 2019.                                                                                   ISSN 2348 – 6937 (Print) 
 
 

www.scholarcritic.com 
 

P
ag

e3
1

 

hand of his best friend, Guitar. The narrator follows Milkman's life story and search for 

identity, setting him in the role of the protagonist. At the same time, the narrator uses the 

viewpoints and consciousness of many other characters to give a wider and truly multi-voiced 

understanding of Milkman's family and circle of friends. While the story is set to a specific 

time in 20th century American history an important aspect in the themes of the novel is the 

protagonist’s investigation of his family's past, ancestors, and the memories from the time of 

slavery. 

An important aspect of the African American culture present in this novel is the way 

characters or places are named. All of the character names have a specific meaning and 

history. One good and yet hapless example is the story behind the name Macon Dead, 

Milkman's grandfather. Of his real name only his first name, Jake, is mentioned in the book 

(Song 327). He was still a young man less than 20 years old, when he was freed from slavery 

in 1869. At that time he had to go to register himself at the "Freedmen's Bureau". 

Unfortunately the man behind the desk at the bureau was drunk, and therefore he wrote down 

the name and other data wrong, resulting in the name Macon Dead written in official papers 

(Song 62-63). This name remained as Milkman's grandfather's official name, although this 

was because Macon never learned to read or write. 

Morrison’s Song of Solomon can be studied in a traditional mythological terms. They 

place Milkman’s birth in the company of those of Moses, King Arthur, Achilles, Prometheus, 

and other legendary figures. Further they also parallel it to Greek and Roman mythology in 

an effort to identify and incorporate the various allusions Morrison draws upon the novel. 

The focus is further upon the dangerous circumstances surrounding Milkman’s conception 

and birth. There is magic in Pilate giving Ruth a potion to administer in Macon Dead’s food 

in order to ensure Milkman’s conception, and there is the added trauma of Macon trying to 

force an abortion once he learns that his four-day renewed sexual attraction for his wife has 

led to her pregnancy. To minimize the danger Pilate, the witchlike godmother, watches over 

Milkman’s advent into the world with all the care of one of the wise men anticipating the 

birth of Christ.  

The mythical connections continue in Milkman’s adult life in the quest he undertakes 

in search of gold. Comparable to Jason’s search for the silver fleece, or to Odysseus’s journey 

home, Milkman travels eventually lead to his salvation as well. Helpers and hinderers on that 
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journey are also comparable to those peopling the myths of the world. The classical Circe 

immediately comes to mind in the episode where Milkman meets a woman with the same 

name, a strange being in an unkempt house full of dogs. There is also a focus on the myth of 

Icarus in the book.  

Other critical mythology-seekers concentrate on smaller connections in the novel, 

such as the ghost of Pilate’s father and rituals of scapegoating, which indicate Morrison’s 

familiarity with a variety of cultural myths.  The biblical poem of Solomon does suggest 

certain ways of thinking about Morrison’s novel: both Solomon’s song and the song Milkman 

discovers that sings his family’s African genealogy detail sexual suffering.  

Clearly, singing the blues and telling a story have long been integrally linked elements 

in African American culture. Joyce Wegs suggests that Toni Morrison's Song of 

Solomon constitutes a literary blend of the two elements, and is in fact a blues song thinly 

disguised as a novel. Morrison's frequent employment of Pilate's "Sugarman" blues song is 

the most obvious indication of her intention to sing the blues in writing. The character of 

Guitar, aptly named after the chief musical instrument associated with the blues, provides an 

additional musical connection and serves as "a counterweight to the kinds of criticism of 

contemporary black men which Morrison, the female blues singer, is suggesting" (Wegs 

212). Further, Morrison's novel addresses one of the main themes that dominate blues music: 

the conflict that occurs because of the "difference between the male and female response to 

harsh experience" (212). Wegs refers to a blues lyric, documented by Levine, to illustrate this 

point: 

When a woman takes the blues, 

She tucks her head and cries: 

But when a man catches the blues 

He catches err freight and rides. (Levine 268) 

A dominant and compelling image in Song of Solomon is that of the men who "fly 

away, and leave their women to sing the blues" (Wegs 212). When the men fly away the 

women are "left behind not only to sing the blues but to sing of home" (Wilentz 64) and 

women become the de facto guardians of cultural history. Morrison admits a fascination with 

this male rootlessness, which she finds "one of the most attractive features about black male 

life. . . .the fact that they would split in a minute just delights me" (Stepto 26). 
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Further the responsibility to teach the children their names and the names of dead 

ancestors in order to maintain familial and cultural history falls heavily on the shoulders of 

the wives and mothers who remain behind. In Song of Solomon, Milkman Dead's great-

grandmother is overcome with sorrow when she is abandoned by her husband and fails to 

perform this traditional function, resulting in the Dead family's ignorance of their past. As 

Wilentz points out: "Just as the spirituals transformed the slaves' misery into music . . . 

women storytellers . . . pass on the memory of the names that were stolen and the stories 

suppressed" (Wilentz 73). 

Milkman Dead's childhood realization that he cannot fly serves to set him apart from 

other people; in a way, he even detaches himself from his own life. Although Milkman grows 

up, finds friendship with Guitar Bains, meets his mysterious aunt Pilate, and falls in love with 

his cousin Hagar, these human connections are curiously stilted. Milkman's loss of "interest 

in himself" does not constitute selflessness, for he becomes astoundingly selfish, but rather 

indicates a lack of real involvement in life and an ignorance of his true personal and racial 

identity. As Elizabeth Schultz observes, it is only "when an individual . . . can establish a 

specific connection with his people's origins [that] he becomes rooted" (129). Milkman wants 

to fly, but his wish for flight is a selfish escapism that can never give him true freedom. It is 

possible only when he completes an odyssey of discovery and realizes his rootedness and 

remains flat-footed on the ground. 

Milkman's inability to fly is exacerbated by another perceived handicap. Living in the 

large shadow of his abusive and acquisitive father, Milkman grows up with a secret and 

shameful flaw that one of his legs was shorter than the other. It bothered him and turned to be 

a burning defect of his life. Milkman "knew, because of the leg, that he could never emulate" 

his physically powerful father (63). Because he feels that he cannot measure up to his father's 

standards, Milkman outwardly rebels by adopting a different personal style, but he inwardly 

becomes more like his father: "dead" in both name and spirit. As Milkman grows older, it 

becomes apparent that his short leg is merely an outward manifestation of his internal 

shortcomings. Milkman's emotional and moral growth has been severely stunted by his 

parents' twisted and barren relationship with each other, which denies their children the 

nourishing love they need to be whole. 
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The theme of flight, which pervades the novel, alludes to numerous flights: Mr. 

Smith's flight; the mythical flight of Solomon/Sugarman; the literal flight of birds, pilots, and 

airplanes; the historical flight of black people from slavery, poverty, and violence; and the 

metaphorical flight of Pilate, who transcends the arbitrary boundaries of society. Allusions to 

flight pervade the novel.  

When Milkman first undertakes his odyssey toward freedom, he flies away from the 

unbearable pain of his spurned lover Hagar, the conflicting demands of his parents, and the 

disturbing intensity of Guitar Bains. This attempted escape is coupled with Milkman's greedy 

interest in gold, the lost fortune from his family's past. After a determined search, Milkman 

finally locates Shalimar through serendipitous chance when his seventy-five dollar used car 

breaks down in front of Solomon's General Store in the center of town. Here, as his journey 

expands and the layers of his family history begin to peel away, Milkman's money and 

possessions quickly become useless and "the family fortune ironically proves to be its past 

and its people, not its gold". 

Returning to Shalimar, Milkman spends the night with a local woman, appropriately 

named Sweet. Unlike Milkman's many previous sexual encounters, his lovemaking with 

Sweet is unselfish and mutually fulfilling. For the first time, Milkman understands that giving 

love must be wedded to taking love. Later, in his dreams, Milkman flies "over the dark sea, 

but it didn't frighten him because he knew he could not fall. He was alone in the sky, but 

someone was applauding him, watching him and applauding" (298). After these enlightening 

experiences, alone in the woods and together with Sweet, Milkman begins to discover the 

names of his ancestors: his roots. The town's children sing a circle rhyme that tells the story 

of a flying African named Solomon; now Milkman realizes that this is the story of his family. 

Revealing the true source of Pilate's "Sugarman" blues song, the children repeat the plaintive 

words sung by Solomon's wife, Ryna, who died of sorrow after his Africa-bound departure: 

O Solomon don't leave me here 

Cotton balls to choke me 

O Solomon don't leave me here 

Buckra's arms to yoke me . . . 

Solomon done fly, Solomon done gone 

Solomon cut across the sky, Solomon gone home. (Morrison 303) 
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The rhyme's verses contain an oral history of Solomon's family, listing the names of 

the twenty-one children who were left behind when Solomon flew back to Africa. As 

Milkman memorizes his ancestors' names, he becomes "as excited as a child confronted with 

boxes and boxes of presents under the skirt of a Christmas tree" and "as eager and happy as 

he had ever been in his life" (304). Elated by his new knowledge, Milkman grabs Sweet and 

races to Shalimar's nearby river for a baptismal celebration. Plunging into the water, Milkman 

"began to whoop and dive and splash and turn. 'He could fly! Understanding the significance 

of Solomon's song is a key to understanding the novel since it is the language of the song that 

eventually reveals the secrets of Milkman's past. Once Milkman deciphers the song's code 

and understands its language, he also understands the meaning of his inheritance. 

Consequently, he is able to view his life not simply as a series of random, disconnected 

events but as part of a vital link between the past and future. Singing in Song of Solomon is a 

means of maintaining a link to a forgotten family history. In a community where most of the 

past generations were illiterate, songs rather than history books tell the story of the past. 

Songs record details about Milkman’s heritage and cause Milkman to research his family 

history. Pilate’s songs about Sugarman, for instance, encourage Milkman’s quest to Virginia. 

Similarly, the songs Milkman hears about Solomon and Ryna inform him of the mysterious 

fate of his ancestors, and keep him on the path to self-discovery. Milkman is not the only 

character who is guided by song. Other members of the Dead family use songs and singing to 

heal themselves spiritually and emotionally. When Macon Jr. is depressed, for example, he 

secretly listens to Pilate’s songs under her windows. Similarly, after Hagar dies, both Pilate 

and Reba cope with their grief by singing a mighty rendition of a gospel tune. The healing 

power of song is a common theme in African-American culture, where it brings people 

together and allows people to share experiences. 

Song of Solomon also challenges readers to consider the definitions of concepts such 

as "success" and "progress." Although Macon Dead has achieved a certain measure of 

material success, the drive for success has left him morally and spiritually bankrupt and 

unable to relate to himself, his family, or his community. Macon's dilemma symbolizes the 

dilemma of contemporary middle-class blacks who find that the trappings of success — a big 

house, a new car, and name-brand luxuries — do not guarantee them respect and social 

equality. Consequently, Morrison challenges us to consider the price of success in our 

capitalistic society and to ponder the progress made by African Americans over the last 
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several decades, given that — despite the Civil Rights Movement of the 1960s — many are 

still struggling for basic human rights. 

Another key to the novel is the vital role of "the ancestor," who plays a pivotal role in 

African and African-American culture. In her essay "Rootedness: The Ancestor as 

Foundation," Morrison defines ancestors as "timeless people whose relationships to the 

characters are benevolent, instructive, and protective, and [who] provide a certain kind of 

wisdom." According to her, the role of the ancestor is to render a source of comfort or solace. 

Consequently, the function of the ancestor in African-American literature is equivalent to 

"the contemplation of serene nature" in white mainstream literature. Morrison contends that, 

in order to build and maintain a strong, culturally rooted African-American community, each 

member of that community must assume responsibility for keeping the ancestor alive; killing 

the ancestor is equivalent to killing oneself. Pilate is the ancestor who provides solace and 

guidance for her family and community, and whose wisdom enables Milkman to "fly." 

Throughout the novel, Morrison blends fantasy and reality. But rather than adhering 

to the conventional belief that fantasy — in the forms of magic, superstition, and voodoo — 

limits or contradicts "real world" scientific knowledge, she illustrates, through the character 

of Pilate, that individuals in touch with nature and their own spirituality develop alternate 

ways of knowing that ultimately enhance their knowledge. In this way, she addresses the 

issue of "discredited knowledge" among black people. As she points out, blacks were often 

stigmatized and discredited by racist attitudes that held that blacks were morally and 

intellectually inferior to whites. Consequently, their knowledge was also discredited. By 

comparing Pilate's innate wisdom to Corinthians' external, academic knowledge — which 

leaves Corinthians totally incapable of coping with the brutal reality of contemporary society 

— Morrison stresses the power of knowledge that comes from within and challenges readers 

to question the value of formal education if that education does not equip individuals with the 

tools required to survive in the real world. 

In tracing Milkman's spiritual development, we notice that his strength and awareness 

increase as he recognizes the links that bind him to his past and comes to terms with the 

present and future through his relationships with members of the black community. His 

development demonstrates a classic Afrocentric principle: The community is essential to the 

survival of the individual. Contrary to the Western Eurocentric perspective, which 
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emphasizes individualism and competition, the Afrocentric perspective emphasizes 

community and cooperation. This concept is illustrated in the African proverb "It takes a 

village to raise a child." It is also expressed in the African proverb "I am because we are," 

which sharply contrasts Descartes' assertion, "I think; therefore, I am." In short, although 

Milkman must ultimately define himself, he is also defined by his relationships. Therefore, he 

cannot learn his lessons in isolation; he can learn them only within the context of the 

community. 

Morrison’s purpose is to unite and empower both the African American community 

and the American community as a whole by provoking self-interrogation and understanding 

of communal responsibility. Through structure, characters, incidents, and events, Morrison 

uses African-American folk culture to provide the ethos of her fiction maintaining 

community spirituality. Further adoption of African-American folklore has helped in 

continuation of oral tradition. Morrison’s  use of folkloristic aura in the unusual twists make 

her stand in the forefront of contemporary black authors who are consciously creating new 

myths and new ways of perceiving what we mean by “folk”.  
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